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The Novelas ejemplaresy amorosas, which appeared in Zaragoza in 1637,
and Parte segunda del sarao y entretenimiento honesto (Desengaifos
amorosos), published in the same city some ten years later, comprise the
novelistic production of Marla de Zayas y Sotomayor, although she had
been writing poems for other authors between 1621 and 1637. Zayas' two-
part collection of short novels explores desire and obsession in a series of
narratives with unconventional plots (the narrations detail the violent abuse
of women); the texts are remarkable because their outcomes disrupt the
patriarchal conventions common to the genre.

The twenty tales are narrated by a gathering of aristocrats and courtesans
wh<? assemble to entertain Lisis, a wealthy Madrilenian woman in
convalescence. She admits that, rather than -physically ill, she is really
lovesick because her former suitor is now enamored of her cousin, Lisarda,
who lives with her, along with her mother and a servant, in the female
household where the gathering takes place. During the course of three
evenings, the sarao, organized and hosted by Lisis, meets to exchange tales
of desengaifo amoroso, amorous disenchantmenL The soir~, a common
device used to engage multiple narrations, is both a narrative setting and a
productive space in which men and women characters alternate narrations.
The very circumstances surrounding Lisis' illness mimic the amorous
themes of the narrated tales. Lisis attributes her malady to the jealousy she
feels toward her cousin and rival Lisarda. The story of their rivalry and the
contagious desire that spreads among the courtesans develop in between the
narrations and regularly postpone and displace the tales narrated. The
sarao is a frame that mirrors the types of amorous play related in the stories;
it is the typically baroque marker that questions spectator and observer,
reader and narrator. As the agenda for the narrations is set, the salon itself
becomes a marginated narrative space. The line between the framework text
and the narrated tales blurs even further, and the amorous plot of Lisis and
her suitors becomes yet another variation among those in the series of
desengaifosamorosos.

The mirroring of the frame and the tale becomes obvious as the
twenty narrations ultimately form a supertext of persuasion. Having heard
so many stories"of betrayal, deception, and disillusionment, the women of .

Lisis' household convince themselves of the irreconcilability of amorous
relationships between the sexes, whereupon they leave the well-appointed
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