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In The Madwoman in theAttic, Susan Gilbert and Sandra Gubar observe
that WutheringHeights is structured on a dichotomy between a heaven and a
heD.l They note also that while Bront~'s heaven and hell are associated
imagistically with those of Paradise Lost, they are essentially anti-Miltonic
and Blakeian, in nature. Thus "heavenlY-Thrushcross Grange, though
provided with every comfort and even with Milton's crystal walls, is the
home of spoiled and sickly people, while the great fire in "hellish"
Wuthering Heights is a source of life-giving warmth and energy. In what
follows I shall try to build on Gilbert and Gubar's work, shifting the focus of
attention from the "heaven" and "hell" to the journeys that characters make
between the two, which I shall relate to the "departure, initiation, and
return" pattern of the heroic quest. In thus changing the perspective, I hope
to improve upon Gilbert and Gubar's reading of the characters of Isabella
and the second Catherine, and I will dispute their negative judgment
concerning the novel's ending.

Among the novel's many symmetries, we observe that around each of the
houses there is a distinct boundary: a wall around the Heights and a wall
and a hedge around the Grange. The first crossing of those boundaries to be
presented to us is that of the narrator, Lockwood, who, coming from the
Grange, describes the Heights as a "perfect misanthropist's heaven" (13),
with a great fireplace and "four-footed fiends" (16) who dwell there beside
the two-legged ones. On his next visit the "immense fire" is still prominent,
in pointed contrast to the smothered fire of the Grange, and he meets
Hareton, another surly devil, complete with pitchfork (18). But this time,
having decided that the "glowingphysical comforts" are no compensation for
the "dismal spiritual atmosphere" (21), he attempts to leave without
permission, and old Joseph (who resembles Charon of the Aeneid in
temperament and in calling) summons the hell-hounds to prevent his
escape. Lockwood is released the next morning, of course, but the account
of his brief incarceration sets forth the terms on which much of action is to
take place. Not only is the spiritual-physical dichotomy set clearly before us,
but we perceive a basic "rule" that the novel holds in common with many
other tales of journeys into underworlds, definitively formulated by Virgil's
Sybil: "The descent is easy to Avernus: night and day the door of gloomy
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