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Michel Foucault defines Don Juan as "an individual driven in spite of
himself, by the sombre madness of sex" (37). Freudian-inspired
interpretations of Don Juan, such as Foucault’s, do not help to demystify
this modern mythical giant. On the contrary, they enhance Don Juan’s
mystique.  Traditional Freudian interpretations even encourage the
dismissal of personal responsibility for the social violence the figure
incarnates. By imputing his actions to deep-seeded Oedipal conflicts, death
impulses, and biological drives, they conveniently attribute Don Juan’s
behavior to forces outside the realm of human, conscious control.
Authority figures around him become father substitutes who both represent
the law Don Juan defies and serve as models for his sexual desires. His
female victims, on the other hand, become the substitute mother who strives
to fulfill an essential lack of being, which results from her genital
incompleteness. In the end, we are told, she is the real provocation for Don
Juan’s devious behavior; she is the diabolic being who offers the apple of
deceit, and Don Juan is the valiant defender of masculine honor (Serrano
Plaja 22, Feal Deibe 9-10). We are even, on occasion, asked to believe that
Don Juan is woman’s liberator, the saving figure who awakens her repressed
libidinal desires.

José Zorrilla’s Don Juan Tenorio (1844) contradicts all of these
interpretations. In the final act of this celebrated Romantic drama, Don
Juan cries, "Culpa mfa no fue: delirio insano / me enajené la mente
acalorada" (2.3.1-10).! Here, there is no mistaking the delirio insano that
impels Don Juan’s actions for what Foucault calls the "madness of sex." The
text unambiguously shows that sexual drives are not at the origin of Don
Juan’s madness but rather are subordinate to it. Where, then, does this
madness begin? In fact, both parts of the drama systematically show that
Don Juan’s madness arises from a typical form of human behavior, a form of
behavior which René Girard defines as imitative, or mimetic, desire.

The first part of Don Juan Tenorio illustrates this behavior through
games of competition and masquerade, which set the stage for the dramatic
action. The carnival setting suggests the games’ origins in ancient ritual
celebrations. All of Seville is turned upside down as the locals eagerly await
the outcome of the rivalry between the city’s infamous sons--the rivalry, that






