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Leave lady in your glasse of christall clene,

Your goodly selfe for evermore to vew:

and in my selfe, my inward selfe I meane,

most lively like behold your semblant trew.
Within my hart, though hardly it can shew

things so divine to vew of earthly eye,

the fayre Idea of your celestiall hew,

and every part remaines immortally.
And were it not that through your cruelty,

with sorrow dimmed and deformd it were:

the goodly ymage of your visnomy,

clearer then christall would therein appere.
But if your selfe in me ye playne will see,

remove the cause by which your fayre beams darkened be.

(Amoretti, Sonnet XLV)

While the mirror is a common device in medieval and Renaissance
literature, few have used it in so complex a fashion as Spenser. His mirror is
not the instructive device of 4 Mirrour for Magistrates, A Mirrour of Good
Manners (Dominicus Mancinus), or A Mirrour of Humilitie (Daniel
Heinsius).! It does not simply reflect reality, like Chaucer’s mirror in "The
Squire’s Tale," which "Hath swich a myght that men may in it see/ Whan ther
shal fallen any adversitee" (1l. 132-134). Spenser’s mirror is more closely
tied to the glass which reflects an ideal form, but his "ideal" is based on a
reality that can only be seen with the aid of the glass. Even this, however, is
not sufficient to define Spenser’s more three-dimensional mirror. He
creates worlds within mirrors, worlds which can be viewed from several
vantage points. In so doing, he creates a mirror which not only reflects
images but also deepens the field of vision, expanding it until the viewer sees
far beyond that which is contained within the frame of the mirror itself.

The complexity in this kind of mirror viewing is most readily found in
Book III of The Faerie Queene. In a pivotal scene, Britomart, the female
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