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Among the posthumously published poems of Alphonse de Lamartine,
there is a short poem of only two quatrains entitled "Pour Valentine."!
Even at first glance the reader is struck by its similarity to Charles
Baudelaire’s sonnet "Correspondances."? A closer comparison of the two
poems and an investigation of geographical and temporal considerations
support the possibility that Lamartine’s poem may have been a direct source
of inspiration to Baudelaire eight years before the first edition of Les Fleurs
du Mal.

"Correspondances,” the fourth of the Fleurs du Mal, is among the poems
most frequently included in anthologies of French literature. This well-
known sonnet is considered a perfect expression of the mid-nineteenth-
century notion of synaesthesia, the interrelation of the senses, a philosophy
which originated in the Platonic mysticism of Swedenborg. It became
popular among artists such as Baudelaire, who inherited the Romantic
tradition at a time when the Parnassian movement was gaining momentum.
As a matter of fact, this idea provided the perfect link between the two
schools, a satisfactory resolution of differences between Romanticism and
I’Art pour I'Art.

For Baudelaire, analogies among the five senses are symbols, windows
on a supernatural and superior realm, a world of unity of which the five
senses are prismatic refractions. The artist is endowed with a mystic vision
that allows him to interpret these symbols. Thus the correspondances are
both horizontal--among the senses--and vertical--to a superior world of
Platonic unity.

Editors have recognized that Baudelaire was not the first to use the
theory of correspondances in literature. Passages from E. T. A. Hoffman,
Charles Barbara, and Victor Hugo have been cited as pre-Baudelairian
references to the philosophy (Baudelaire, Les Fleurs 14, notes 1 and 4). Yet
the poetry of Lamartine has been overlooked. In his Critique Littéraire,
Baudelaire himself referred to Lamartine simply as "auteur religieux"
(Oeuvres Complétes 616). This is somewhat surprising, for although
Lamartine’s poetry had become outmoded and was derided by the younger
generation, the author of the Harmonies poétiques et religieuses, Méditations
and Recueillements presents an ecumenical expression of Christianity replete
with Hinduism, pantheism, Martinism, and deism--in sum, a system of
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