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It is a critical commonplace that Dante Gabriel Rossetti was
essentially a lyric poet, a poet more interested in individual emotions
than public events, more interested in the "inner" world of the soul than
the "outer" world of society, more interested in fashioning "moment's
monuments" than memorializing the march of time. "Rossetti," remarks
Alfred Trombly, was "primarily a lyric poet, a poet of quick, intense, and
subtle ecstacle/J."l Adds Oswald Doughty: "Nearly all the essential
poetry Rossetti wrote is intensely personal, subjective in
essence Women and love are its chief inspiration, a traditional source
of lyric inspiration. "2 A similar and equally widespread belief is that
Rossetti was "essentially an autobiographical writer"S whose favorite
subject and theme was himself. "His finest poetry," observes David
Riede, "isnarcissistic-the portrait of his own epipsyche...[He] was plainly
a deeply subjective, personal poet.". In essence, the presumptions that
have long shaped Rossetti criticism are only modified versicms of Robert
Buchanan's accusation over a century ago that Rossetti was "never
dramatic, never impersonal-always attitudinizing, posturing, and
describing his own exquisite emotions."1i

Implicit in the notion that Rossetti was an introspective lyrist is
the idea that he shunned all "impersonal" poetic forms. The fact is,
however, that Rossetti wrote a number of dramatic monologues and over
two dozen narratives-a substantial output in these modes for a poet
whose corpus is hardly capaclous. It may be argued, ~rthermore, that
echoing throughout these "impersonal" writings is an undersong of
anxiety about excessively subjective expression. This anxiety is
dramatized in the plights of the blessed damozel, whose lyrical "song"a
fails to bridge the gap between herself and her grieving earthly lover; of
Aloyse in "The Bride's Prelude," whose "sad prelude-strain" only
intensifies her own isolation and misery; of Jan Van Hunks, whose self.
satisfied contemplation of his "reflex image" in seven circular mirrors
makes him easy prey for his smoking.partner, the Devil; of the egocentric
speaker of "The Orchard Pit," whose devouring of the siren's apple is an
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