Editor’s Introduction

As we convene for the twelfth annual conference of the Philological
Association of the Carolinas, we can look ahead to the promise of growth
and back to the success of past conferences. While this year’s conference
at Winthrop College offers a variety of sessions to intrigue and challenge
us, including sessions on creativity, computers, and Celtic literature, the
quality of the 1987 conference held at the University of North Carolina
at Greensboro and Greensboro College is seen in this issue of Postscript.
These articles, chosen from the 175 papers read at the Greensboro meeting,
incorporate diverse critical approaches, examine a variety of topics, and
help us to recall the accomplishments of last year’s conference.

This year’s Joiner Prize Essay, Steven Lynn’s ‘‘Locke and Beccaria:
Faculty Psychology and Capital Punishment,’’ is a careful study of Locke’s
influence on Cesare Beccaria, whose works had widespread intellectual ap-
peal in the eighteenth and nineteenth centuries. Lynn’s essay examines the
psychological model on which Beccaria based his ideas about capital punish-
ment, a topic which continues to perplex our society. Next Joseph Duemer
examines the Romantic heritage of contemporary poets, bringing a poet’s
concerns and sensibilities to his article. While Duemer traces the influence
of Wordsworth on current poetic practices, Janice M. Fuller explores in-
timations of modernity in Hawthorne’s The Marble Faun. She sees the
novel’s ideology as a precursor to modern aesthetic theories. Continuing
the connection between the past and the present, Keith E. Byerman’s discus-
sion of Toni Cade Bambara’s The Salt Eaters pursues the relationship be-
tween self and society in the novel and how a generative self, one which
partakes of the past and the present, allows characters to balance the con-
flicting demands of society.

The next three essays make prominent use of current schools of literary
theory. Using Gadamarian hermeneutics, Amee F. Carmines explains the
dialogic nature of several of Paul Celan’s poems. Communication is also
the focus of Glenn A. Guidry’s discussion of G.E. Lessing’s dramas; Guidry
asserts that Lessing establishes an ethical dialogic model for his audiences.
In the volume’s concluding essay, Grace M. Burton uses post-structuralist
theories to explore the dynamics between reader and text, between genre
and audience expectations, in Géngora’s Las soledades.

For this volume of Postscript, I have relied on the good judgment and
goodwill of many colleagues and PAC members. Past Presidents Joseph
W. Zdenek, Earl J. Wilcox, and William Thesing and former Joiner Prize
winner Ina Rae Hark accepted the difficult task of selecting the recipient
of the Lawrence D. Joiner Prize which goes to the outstanding essay in
each issue of Postscript. I greatly appreciate their efforts and also want
to thank the 1986-87 PAC Executive Committee which organized the
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Gree_nsboro conference: William Thesing, Past President: J orge Marban
PTeSIdent.; Joel Myerson, First Vice President; Candelas I’\Jewton Scconci
Vice President; Allan Englekirk, Secretary-Treasurer; Benjamin H) Wilson
and Jeutonn.e Brewer, Local Arrangements Coordinators: Wil‘liam H
Naufftus, _Edltor of Postscript; Mechthild Cranston, Member-;t-Large' anci
Boyd Davis, Member-at-Large. Colleagues Guillermo I. Castillo-Felif; and
John Golden‘also deserve thanks for their proofreading assistance. M
greatest deb_t is to Postscript’s Associate Editor William F. Naufftus' ang
Assistant EC!IIOI' Teresa Steppe, whose sound critical Jjudgments are exceeded
only by their generosity, diligence, and commitment to excellence.
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