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A fundamental aspect of European Renaissance poetry is imitation of
the classics, and this is the case in Spain as it was in the rest of Europe.
Indeed, seventeenth-century critic Francisco Sanchez, ‘‘el Brocense,’’ in his
commentary on Garcilaso de la Vega, stated, *“...digo y afirmo que no tengo
por buen poeta al que no imita los excelentes antiguos.’’'This is particular-
ly true with regards to occasional poetry such as the epithalamium, in which
the poet is working within both literary and social traditions. It is the lat-
ter, however--the social and cultural framework of the author--which can
sometimes cause a transformation in literary tradition. Such a transforma-
tion occurs with the mythos of the epithalamium, during the Spanish Golden
Age.

In classical literature, the epithalamium has its origins among Greek
poets such as Sappho and Theocritus. In Spain, as well as in the rest of
Europe, the greatest influence on poets of the Renaissance who cultivated
this genre comes from the Latin epithalamia of Catullus, Statius, and Clau-
dian. Specific figures from classical mythology dominate the mythos of the
genre, and in Catullus, this figure is Hymen, god of weddings. In his poem
number 62, the invocation of the wedding god to attend the ceremony,
‘““Hymen o hymenaee, Hymen ades o Hymenaee!’’ becomes an important
motif in many Renaissance wedding poems.* The hymn in praise of Hymen
indicates the importance of this mythological figure to the genre:

nil potest sine te Venus No pleasure can Venus take
fata quod bona comprobet, without thee, such as honest
commodi capere: at potest fame must approve; but can if
te volente. quis huic deo thou art willing. What god
compararier ausit? dare match himself with this
god? (p. 72)

The transformation or rejection of mythological figures in Renaissance
poetry is a phenomenon which occurred throughout Europe.® In Spain, an
opinion expressed by Juan del Encina in his Arte de la poesia castellana
represents an early example of this phenomenon. Encina speaks of the digni-
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