From the Editors,

It is with great pleasure that we start our term as co-editors of Postscript. To
begin, we would like to acknowledge the work of recent editors--Patricia Ward,
Albert Gurganus, Julia Eichelberger, Debra Boyd, and most recently Beckie
Flannagan. Each of these editors has made a significant contribution in
developing Postscript as a journal which provides a forum for the best papers
read at the annual PAC conferences. They have established high standards of
scholarship which we hope to continue, and we thank the membership of PAC
for their confidence in our ability to do so.

The present issue of Postscript, Volume 22, presents papers from the 2004
meeting of the Philological Association of the Carolinas in Charlotte, North
Carolina, March 18-20, 2004. Ray Luiza’s plenary address at the conference
entitled, “Beowulf: Monuments, Memory, History,” appears in Readings in
Medieval Texts: Interpreting Old and Middle English Literature, ed. Elaine Treharne
and David Johnson (Oxford UP, 2005). In this volume, we are pleased to include
papers on a wide variety of topics representing diverse languages and cultures.
David McCracken begins with “Francis Phelan as a Postmodern Odysseus in
William Kennedy's Ironweed.” Building on critics who have noted the similarities
between Ironweed and the Odyssey, McCracken argues that Kennedy creates an
existentialist hero in his parody of Homer's epic. Lois Rauch Gibson discusses
another American classic in her “A Separate Peace: Four Decades of Critical
Response.” Gibson reviews the history of scholarship on the novel which she
divides into two contrasting groups—before and after the year 2002,

Two essays offer analysis of Commonwealth Literature. “Inconclusive Closure
in Carol Shields’s The Orange Fish” by Ronald J. Nelson considers two of Shields’s
stories, “Today is the Day” and “Orange Fish,” to demonstrate her ability to
leave the endings of her stories open for a wealth of meaning. Lorena Russell’s
“Hope and Despair in The English Patient” examines how the novel uses private
themes to address the political complexities of a postcolonial world. She argues
that in doing so, Ondaatje presents a doubtful possibility for intimacy.

Allison Cooper introduces a topic new to many American readers in “Breaking
the Seven-Hundred year Silence: Yosano Akiko Speaks.” This essay concerns the
work of Japanese poet and author Yosano Akiko who argued for women's rights
in Japan almost three decades before Virginia Woolf did so in England. In
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“Friedrich Gerstacker Writes, ‘Let’s go to America:’ German Immigration and
Colonial Fantasies in the Nineteenth Century,” Ana-Isabel Aliaga-Buchenau
discusses German immigration to the New World, and the conflicts between the
German desire for national identity and the desire to immigrate. Ann Gonzalez
offers an interesting mix of literary research and pedagogical modeling in “Who
is Mambru and What is He Doing in Kindergarten?” Her class’s research into a
folk song famous in France, Spain, and Latin America resulted in an explanation
for the enduring popularity for such a puzzling and violent song.

Next, in “Corpora and Concordancing: Benefits to Classroom Instruction,”
Krystal Blanton, Kim Bailey, and Boyd Davis describe their project which
incorporates numerous languages and cultures. “Corpora” are “carefully
selected collections of machine-readable texts in multiple genres,” while
“concordancing “ is “a technique for working with corpora.” These two offer a
rich array of resources to the teacher of writing. In the third pedagogical essay,
“Bad Science, Good Rhetoric, and the End of the World,” Christopher D. Johnson
discusses his experiment in truly discovery-based learning in his composition
class.

We are grateful to all the authors for making their work available for publication
and to our student assistant, Danielle Zynda, for her able help in preparing the
papers for publication.

Cynthia Ho and Merritt Moseley
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