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EDITOR'S INTRODUCTION

The 2003 Philological Association of the Carolinas annual conference was sponsored
by Francis Marion University and held at Ocean Creek Resort in Myrtle Beach, South
Carolina. The close proximity of the ocean and the resort atmosphere helped add to the
pleasant ambiance of the proceedings. The local arrangements committee at Francis
Marion and the PAC Executive Committee worked with Ocean Creek's management
staff to provide participants and attendees with a smoothly run and engaging conference.
The papers selected from that conference which are included in this year's Postscript
represent some of the best from those proceedings.

1\vo essays included in this issue take on matters relating to German authors. Paul A.
Youngman's lead essay examines how late nineteenth-century writer Theodor Fontane
uses the repeated trope of the train as a method for suggesting elements of the mythological
in his otherwise realistic work. This combining, according to Youngman "problematize[s]
the relationship between humankind, technology, and nature." Christine Anton applies
current knowledge of psychological disorders to suggest a new reading of Fredrich
Schiller's novella Der Verbrecher aus verlorener Ehre. Anton shows how Schiller's
extensive knowledge of both the law and medicine allows him to present to his readers a
character who should rightfully be allowed to escape capital punishment because of
insanity.

Two essays examine American literature topics. Bethany Perkins uses Seren
Kierkegaard's idea of the various spheres one much occupy in order to transcend despair
to make useful comparisons between Binx Bolling, the main character of Walker Percy's
1960 novel, The Moviegoer, and the three Compson brothers in Faulkner's The Sound
and the Fwy. Perkins' essay shows how Binx must occupy each of the spheres, represented
by the three brothers: Benjy (pre-aesthetic), Jason (aesthetic), and Quentin (ethical), but
must eventually go beyond these toward the religious sphere in order to escape the despair
which drives Quentin Compson to suicide. Melissa Birkofer closely examines gender
roles in a farm community in the turn of the century Kentucky town of Hopewell depicted
in Bobbie Ann Mason's 1999 novel Feather Crowns. Birkhofer shows how women in

this community, by virtue of their ability to perform tasks in both the male and female
spheres are able to circumvent male authority in simple, yet useful ways.

Mary H. McNulty's closing essay on children's literature showcases her close
examination of a variety of children's books whose authors use a multiplicity of
postmodern methods to both amuse and teach younger (and older) readers about the
nature of experimental forms and the making of meaning. McNulty's approach allows
for teachers of children's literature, as well as readers of children's literature to examine
contemporary literary theory's role in both the construction and analysis of such
postmodern texts.

I would like to thank all those involved in the 2003 PAC conference, as well as those
who contributed essays to this volume. This issue will be my last as editor of Postscript.
I have enjoyed working on the journal. Please send further inquiries to the new editors:
Dr. Cynthia Ho and Dr. Merritt Moseley, Department of Literature & Language, 220
Karpen Hall, CPO #2130, The University of North Carolina at Asheville, One University
Heights, Asheville, NC 28804-8509.

- Beckie Flannagan, Editor
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