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On July 1 1916, the first day of the Somme offensive, men of the predomi-
nantly Protestant 36th Ulster Division clambered out of their trenches and
began their assault on the "German trenches beside the River Ancre" just north
of the French village of Thiepval (Hall 10). Over the course of the next few
murderous hours, the Division suffered over 5,000 casualties (Orr 192) and
whatever ground was gained was subsequently lost due to lack of support from
other British regiments on the Division's flanks.

What motivated most of these men to fight and die so bravely at the Somme
was their love for King and empire. They were also convinced that the war
against Germany was morally justified to protect the rights of small nations and
that their sacrifice would have other political repercussions. The chief motive
for their empire loyalty was the belief that if Ulster Protestants stood by Britain
in its hour of need, after the war, Ulster would be given the opportunity to opt
out of any subsequent Home Rule deal for Ireland.

The enduring memory of the Battle of the Somme and its importance in
Ulster Protestant folk memory is the subject of Belfast-born playwright
Christina Reid's 1988 radio drama My Name, Shall I tell You My Name? which
explores the relationship between Andy, an Ulster veteran of the Battle of the
Somme, and his granddaughter Andrea. The play spans a period of twenty years
from Andrea's childhood in the early 1960s up through her departure for col-
lege and subsequent marriage in the mid-1980s.

In a recent essay about Northern Irish identity, Seamus Heaney notes that
"[e]ach person in Ulster lives first in the Ulster of the actual present, and then
in one or other Ulsters of the mind" (qtd. in Tylee 1). Throughout most of her
ten plays to date, Reid examines these imagined Ulsters "in order to find a
means of better understanding the troubled issues of . . . contemporary"
Northern Ireland (Roche 236). We see this interrogation of an imagined past in
her treatment of the relationship between Andy and Andrea which gradually
deteriorates as the old man's glorification of war and violence and his union-
ist/Protestant allegiances clash with Andrea's quest for a "coherent self-vision"
liberated from the burdens of familial and tribal history (McDonough 300).
During the play, tensions emerge as Andrea's involvement in the women's anti-
nuclear protest at Greenham Common in England, her marriage to Hanif, an
Anglo-Pakistani, and her questioning of her grandfather's Great War mythology
inevitably collide with his political intransigence and religious bigotry.

As Andrea searches for an identity unfettered by the constraints of her
Ulster Protestant background, she discovers that in Northern Ireland, "family
and political histories are [irrevocably] intertwined" (Aston and Reinelt 124).

Her grandfather's mythologizing of the Ulster sacrifice at the Somme, rather
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