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On January 4, 1831, Aurore Dupin Dudevant--shortly to become
known to the world as George Sand--embarked on what she hoped would
be an independent life in Paris, leaving behind at her ancestral estate her
husband and two children. When Mme Dudevant returned to the provinces
after this venture away from her domestic roles as wife and mother, she
discovered the repressive atmosphere and her husband’s ill-tempered,
drunken, womanizing behavior to be pretty much the same as before her
departure. Regaining Paris for a subsequent sojourn, Sand brought along
her children and the manuscript of her first novel, Indiana, a work that
still stands as a clarion call for women’s rights in society and in marriage
and as a structural model for much of the woman'’s fiction that followed
in the ensuing century and a half, not only in Europe, but in North American
as well. '

To summarize briefly Sand’s novel of domestic repression: The young
Indiana suffers keenly her subjugation to her considerably older and
jealousy-ridden husband Delmare first at their isolated estate in the French
provinces; subsequently in Paris--where Indiana is seduced both by the en-
chanting glitter of society and by the appearance of liberation from her
husband promised by an affair with the dashing Raymon; and finally, on
1’ile Bourbon, the island of her childhood home off the East African coast.
In each of these locations, Delmare and Indiana are joined by Indiana’s
long-suffering, devoted cousin, Sir Ralph, who, having cared for the
motherless child Indiana, now defends her against the violent cruelty of
her husband, rescues her from her attempt to drown herself, and, follow-
ing the death of Delmare, persuades her to join him in domestic felicity
in the unexplored wilderness of upland ile Bourbon.

Although the story and characters of Indiana differ significantly from
the author’s own situation, the major structural elements of the novel do
bear a striking resemblance to Sand’s stifling marriage, oppressive life at
home, and eventual liberation. The structural pattern of each narrative,
a model for numerous subsequent works of woman'’s fiction, is founded
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