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The boy would never question him; Sam did not react to
questions. The boy would just wait and then listen and Sam
wouldbegin, talking about the old days and People I

The boy is Isaac McCaslin and he is waiting to hear Sam Fathers, "the
old dark man sired on both sides by savage kings," (GDM p. 165)talk of
the Chickasaws and "those old times and those dead and vanished men
of another race from either that the boy knew." As Isaac listened,

those old times would cease to be old times and would
become part of the boy's present, not only as if they had
happened yesterday but as if they were still happening, the
men who walked through them actually walking in breath
and air and casting a shadow on the earth they had not
quitted...(GDM, p. 171).

These passages from "The Old People" are not only a wonderful
metaphor for Faulkner's vision of the relationship among art, artist and
audience, but they also provide a place from which to observe a strong pro-
vincial source for his integrating vision of time and his use of it in his fiction.

In 1925William Faulkner "'thanked whatever gods may be' that he
was a provincial whose roots were planted in his native soil."2 Scholars
have looked hard, most notably at Henri Bergson, for sources of the strange
time schemes in the Mississippian's novels and his stated belief that "there
is only the present moment in which I include both the past and the future." 3

There is a source, however, in Faulkner's native province of rural Mississippi
in the first decades of this century. It is, ironically, illiteracy.

One reason that Faulkner understood past, present and future as one
realm in his art is that he grew up in what was largely an oral folk culture
in which many people were illiterate and where the written word and print
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