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In A Hazard of New Fortunes, William Dean Howells address-
es social injustices more explicitly than in any other of his novels.
Written partly as a response to his sense of outrage at the 1887
execution of the Chicago Haymarket anarchists, Hazard seeks to
demonstrate the responsibility of human beings to ameliorate the
inequities of society. In the novel, Howells attempts to turn his
words into windows through which readers can come to see the
plight of the poor and in turn be moved to action. The role of
vision, of how to properly see the injustices being perpetrated, is
clearly central to the novel; critics have often recognized its signifi-
cance through their attention to Basil March's ambiguous shifts in
view toward the poor in New York. However, critics have not
explored how Hazard seeks to guide readers toward a complicit
sense of their interconnectedness with others by contrasting two
different gazes: a frequently voyeuristic distanced gaze of appropri-
ation and an attentive gaze of compassionate action. Ultimately,
Hazard's aim to promote an ethic of complicity rests on the effec-
tiveness of this presentation of vision.

As a realist, vision is central to Howells's work as a writer. As
he writes in "Novel-Writing and Novel-Reading," the job of the
realist writer is "to make the truest possible picture of life" for
those "who have lost the true use of their eyes" (221). To create
this picture, Howells carefully weaves the two different gazes one
may take toward injustice throughout the novel, from the opening
descriptions of the Marches' reactions to New York, to the final
line of the novel when Basil invokes the need to trust Margaret
Vance's look. While physical gazing plays a major part in this con-
trast, the significance of vision is not limited to the eyes; it also
applies to the characters' mental perception of others. Many of
the chief characters can be identified with one of these two gazes.
Those who gaze with compassion are Berthold Lindau, Margaret
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