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“Margarita” and “Pillars of Gold and Silver” are two
insightful tales of reconciliation included in Beatriz de la
Garza's first collection of short fiction entitled The Candy
Vendor’s Boy and Other Stories. As a native of northern Mexico
brought up from the age of eight in Laredo, Texas, de la Garza
demonstrates in these texts her familiarity with the subtle and
not so subtle discrimination against Mexican Americans,
Mexicans, and Central Americans in the US, particularly in the
border region. In both stories, the protagonist is a Mexican-
American female in her early adulthood who has tried to
erase her Hispanic background in her eagerness to fit in Anglo-
dominated USA. Each young Latina comes to the realization
that she is not only pursuing an illusory goal, because total
acceptance by Anglos is not within her control, but she is also
denying an essential part of herself, and, in effect, becoming a
silent accomplice of this discrimination. It is that painful,
though eventually healing, process of self-discovery that will
receive most of my attention. I argue that 1) through a careful
construction of space and spatial motions alternating
representations of closeness and distancing, 2) through the
prominence given to the images of “border” and “bridge” and
the complex and often conflicting connotations they evoke, 3)
through a skillful handling of voices and viewpoints, and 4)
through the emotions associated with the use of the English
and the Spanish languages respectively, de la Garza not only
conveys the internal division experienced by her protagonists,
and their search, but also suggests that it is possible for these
young women to achieve centrality at the margins.1

“Margarita” recounts a few decisive weeks in the life of
a student from the US-Mexican border region attending summer
school at the University of Texas in Austin where she is
considering transferring. = Margarita Ancira’s ambivalence
towards her circumstances is made explicit in the very first
paragraph. Though she is “truly fond” of her family (167), she
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