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Though extremely prominent in his time, H. G. Wells has often
been overlooked by critics who are concerned with imperialism
and literature. The critics who do deal with Wells either focus on
his critique of the British empire or on his push for a World State.
Critics concerned with Wells’ critique of British imperialism
include David Hughes, John Huntington, and Patrick McCarthy.
Kathryne McDorman, Romolo Runcini, and W. Warren Wagar are
more concerned with Wells' idea of a World State. However, only
through the combination of the two can Wells' conception of
imperialism be truly understood. @A clear example of the
intertwining of these contradictory elements is found in his early
scientific romance The War of the Worlds. Though the narrator
criticizes imperialism and witnesses its ravages first-hand, he
continues to support the idea of humanity united under one
empire. The War of the Worlds exemplifies the complex relationship
between Wells' argument against the excesses of one nation/world
conquering another and his solution to this problem in the form of
a world/galactic empire.

In Culture and Imperialism, Edward Said explores the way
literature condones and even enables imperialism. Said writes,
"[The nineteenth-century realistic novel] effectively silences the
Other, it reconstitutes difference as identity, it rules over and
represents domains figured by occupying powers, not by inactive
inhabitants" (166). He sees the nineteenth-century realistic novel
supporting imperialism because it defines the conquered
inhabitants by their differences from the conquerors. The
inhabitants' only identity becomes that of the Other. Once
categorized in this way, the inhabitants lose their native voice so
that both they and the native land are reconstructed by the voice of
the dominating power.

Said goes on to ask what resisted "such directly imperial
narratives as Conrad's" (166). Said's focus on the role the canonical,
realistic novel of the nineteenth century played in the imperialist
project leads him to ignore the scientific romances of H. G. Wells, a
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