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Not one but two characters attempt to put their
mark on the painting in Wilde's The Picture of Dorian
Gray. Basil Hallward is the original artist, but the
painting subsequently bears the signature of Dorian,
becoming the text of Dorian's life and deeds, aging
grotesquely while the model's body remains youthful
and immaculate. Finally, however, the painting denies
both its creators. At the novel's end, the painter, Basil
Hallward, has been not only murdered but literally
erased, his body disintegrated by chemical means. And
Dorian's signature is in turn erased at the moment of
Dorian's death when the painting returns to its original
form as the portrait of a beautiful young man. In the
novel's last scene, the painting, liberated from its painter
and other pretenders to the role of creator, is a
triumphantly "unauthored" work of art.

To point out the "unauthored" nature of the
portrait is to point out the novel's anticipation of
modernist aesthetics. Stephen Dedalus's theories of the
novel are apposite. In A Portrait of the Artist as Young
Man, Stephen argues that art proceeds from the lyric to
the dramatic. Art progresses as the artist becomes more
enigmatic, more elusive to the audience, till finally the
artist "remains within or behind or beyond or above his
handiwork . . . refined out of existence, indifferent,

paring his fingernails" (233). Joyce's character voices an
important modernist credo. The high modernists take
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