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One of the major abiding concerns of Virginia
Woolf's work as a critic during the years before the
publication of Mrs. Dallowny is the importance of
conveying internal, subjective reality. We can see this, for
example, in her attacks on realistic Edwardian writers like
Arnold Bennett in her well-known essays IIModern
Fictionll (1919) and IIMr.Bennett and Mrs. Brown" (1924).
And, of course, Woolf's criticism is closely allied to her
own creative experiments.

In a 1923 essay on Jane Austen, later incorporated
into The Common Render, Woolf anticipates what she
herself stylistically attempts in Mrs. Dnllowny as she
discusses what Jane Austen might have done had she
written more novels:

She would have trusted less . . . to dialogue and
more to reflection to give us a knowledge of her
characters. Those marvelous little speeches which
sum up . . . would have become too crude to hold
an that she now perceived of the complexity of
human nature (TheCommonReader206).

In an often quoted passage from the earlier essay
IIModern Fiction,1IWoolf had given voice to the origin of
this complexity in her concept of the IIluminous" mind:

Examine for a moment an ordinary mind on an
ordinary day. The mind receives a myriad
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