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In Moorings and Metaphors: Figures of Culture and
Gender in Black Women's Literature, Karla Holloway's
theory of the black text presumes an intertextual
relationship based on ethnicity and gender (3). The theory
is not a new one. Stepto and Fisher in their 1978 text, Afro-
American Literature, The Reconstruction of Instruction,
refer to the concept as a special kind of “resonance.” Henry
Gates in The Signifying Monkey (1988) uses the same term.

In the midst of what many are identifying as a New
Renaissance (@ la the 1920’s black cultural explosion
centered in Harlem), new female voices are creating a canon
that resonates strongly with the work of their literary
mother, Zora Neale Hurston. Several scholars have
explored, for example, the Alice Walker-Zora Hurston
connection; indeed, Walker herself has given public credit
to Hurston. Much of the scholarship focuses on the
phenomenon of the “speakerly text,” one that effectively
uses linguistic characteristics of African-American orality.
Celie’s “letter voice” in The Color Purple garnered much
praise for Walker because of its authenticity, its
faithfulness to the conventions of a specific kind of black
vernacular. Walker takes her linguistic cue from Hurston.
In Hurston’s Their Eyes Were Watching God, Janie, the
heroine, speaks her story in the idioms, vocabulary,
structures, tone, etc. of Eatonville, Florida.

Hurston’s Janie also seems to be the foremother for
several characters created by Nobel prize winner Toni
Morrison. Sula, in the novel of the same name, has Janie’s
spirit: she creates and shapes her own identity. Pilate, in
Song of Solomon, shows the same kind of individualism.
Moreover, it is ironic that Morrison has the characters in

33







