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James Joyce's drama EXxiles is often characterized as a work that exists
distantly from his better known fictional or poetic efforts. Raymond Williams
states that "the play Exiles has usually proved difficult for students of Joyce,
and especially for those who are of course, his major achievement" (105).
William Tindall proclaims more stridently on the nature of the play by stating
that "To those who like enigma or confusion, from whatever inadequacy it
springs or whatever intention, Joyce's play has much to offer. Nothing comes
quite clear, and one may puzzle endlessly" (107).

Despite these and other critical assessments that minimize the artistic skill
and importance conveyed by the work, Tindall has written that "Joyce, lost in
admiration of his accomplishments, found merits that escaped the less generous
critics" (117).

Although most scholars do not share Joyce's enthusiasm, even the ones
more critical of his work have found some interesting, if not important,
correlations between this and Joyce's better known works.

Levin states that in reading the play, "we can follow it with considerable
interest; for Richard's dilemma is a restatement of Stephan's" (528). Tindall
saw correlations between the characters of Richard and Robert in Exiles and
Shem and Shaun in Finnegan's Wake in that both pairs are examples are
Joyce's examination of domestic relationships as a microcosm of human social
reality. Tindall states that "Joyce saw domestic reality as the contention of
equal and opposite rivals for earthy woman" (122). He draws the relationship
between this concept and the mirror image males in Exiles and Finnegan's
Wake by explaining that Richard serves the competitive purpose that Shem will
later serve while Robert is a rival element to Richard as Shaun will be to Shem
(122).

Walton Litz notes that Joyce's interruption of work on Ulysses to write
Exiles, allowed Joyce to "exorcise the spirit of Ibsen" and "dramatize in the
play a personal experience of sexual jealousy, thus preparing the way for an
objective treatment of Bloom's jealousy and cuckoldry" (4). Litz also states that
the "writing of Exiles like Stephan's laughter in the library episode, enabled
Joyce to free his mind from his mind's own bondage" (4). This reference to the
author's psyche is echoed by Suzette Henke's feminist/psychoanalytical
treatment of the play. She states that Exiles "served as an important vehicle for
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