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Abstract |

When reading the works of Marguerite Duras, the contemporary French
writer, one finds oneself in settings such as the former French colonies,
Hiroshima or some provincial French city. Architecture varies from place
to place but seems an essential tool for the expression of the author's ideas.
This article focuses on a semiotic approach to architecture. This includes a
classification of buildings in terms of solidity versus porosity, size or
position in relation to the ground.

Such an architectural analysis reflects major aspects of Duras' writing. |
First, the work shows how architecture can be a representation of social |
order. The colonial mansions that house ambassadors and consuls in the
Vice-Consul are characterized by their marble, their gold and their solid
walls. Wealth and strength found in these buildings are contrasted in the
Sea-Wall by the precariousness and porosity of its main home, a bungalow.
These cracked wooden walls house a mother and her two children who
struggle to survive. In the Vice-Consul a beggar lives in caves or rivers.
The beggar's condition is actually characterized by the absence of
architecture. A close relationship exists between architecture (through its
presence or absence) and a certain hierarchic division of a society
Marguerite Duras knew well as a child in Indochina.

Any examination of stratification would be incomplete, however, without
a consideration of gender. Relevant in the works discussed is a
presentation of the marginalization of women. Marguerite Duras associates
the woman with a "house" since she is the one carrying the child during ,
pregnancy, but the traditional view of the house being the woman's
privileged domain leads to her isolation, her emprisonment, her madness.

The woman needs to escape from the concrete space represented by the
house and from the abstract space that corresponds to the notion of home :
placed in her mind by a male oriented society. |

The paper concludes that the durassian woman does not remain inactive |
despite her silence, just as the beggar who has no material house, no high
ranked position is, in her silence and as a woman, the "house" that carries
the child to be born.
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