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Samuel Taylor Coleridge wrote in 1802 to Maria Robinson, daughter of
his poetical friend Mary Robinson: "Your dear Mother is more present to my
eyes, than the paper on which I am writing--which indeed swims before my
sight--for I can not think of your Mother without Tears" (Collected Letters
I1:479). Robinson had died two years earlier, and he was writing to young
Maria Elizabeth to plead with her not to include her mother's poems--and his
own--in her Wild Wreath, a collection to include writers he did not like, such as
Peter Pindar (John Wolcott), M. G. "Monk" Lewis, and Thomas Moore.
Coleridge continues:

But is it not an oversight--a precipitancy--is it not to revive all
which Calumny & the low Pride of Women (who have no other
chastity than that of their mere animal frames) love to babble of your
dear Mother, when you connect her posthumous writings with the
poems of men, whose names are highly offensive to all good men &
women for their licentious exercise of their Talents?" (I1:479)

Connecting Mary Robinson with the poems of these men would hardly harm
Robinson's reputation. She had lived her entire life in the shadow of gossip and
verbal abuse. Coleridge was portraying himself to the grieving daughter as a
protector of her mother's reputation; but he was clearly more concerned with
the appearance of his own poem next to poets he disliked, such as Peter Pindar,
of whom he wrote in the same letter, "I swear to you that my flesh creeps at his
name!!" Maria Elizabeth appears to have either ignored his request or to have
changed his mind, for Coleridge's tribute to her mother, "A Stranger Minstrel,"
appeared in her volume.

Even though Mary Robinson was a trusted literary friend and the two
evidently shared a great admiration for one another's work, Coleridge's poem
shows a reserve which contrasts markedly with Robinson's enthusiasm for
Coleridge's work. Robinson was part of Coleridge's London literary circle,
which included women writers such as Mary Hays, Charlotte Smith, and Anna
Laetitia Barbauld. He tended to sympathize with the efforts of women poets to
establish themselves in the artistic hegemony, but he was not always free of
gender biases; in Robinson's case, he frequently misread her poems and
preferred those works and passages which felt familiar because they resembled
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