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Though to some the adjectives Southern and Catholic are at the very least
alien, if not altogether antithetical—the South traditionally is, after all,
Protestant territory—both may be applied, and with equal emphasis, to the
fiction of Flannery O’Connor. Set almost entirely against Southern
backdrops and inhabited primarily by Protestant characters, her stories and
novels are at the same time founded upon and controlled by an undeniably
Catholic vision. For many, as O’Connor herself admits in "The Catholic
Novelist in the Protestant South," this is "an unlikely combination"; for her,
however, it is "a most likely one" (MM 196).

In her earlier fiction, O’Connor matchmakes this "marriage of Rome and
South Georgia"—as Walter Sullivan, in "The Continuing Renascence" (380),
calls it—by concentrating not on the sectarian beliefs unique to either of
these regions, but on the orthodox universals common to both. By focusing
on neither her own Catholicism nor her characters’ Protestantism but on
the orthodox Christian beliefs both share, O’Connor not only makes each
more compatible with the other, but also makes her own Catholicism more
compatible with the Southern milieu. Issues central to such early stories as
"A Good Man is Hard to Find," "The Life You Save May Be Your Own,"
and "Good Country People"—the reality of Redemption, the existence of
evil, and the original sin of intellectual pride, respectively—are as inherently
central to Protestant as to Catholic tradition. O’Connor thus unites the two
and, from this non-sectarian perspective, is able to present her views on such
religious issues as the problem of evil through such regional incidents as
those that take place on Lucynell Crater’s farm. "Let me make no bones
about it," O’Connor writes in The Habit of Being; "I write from the
standpoint of Christian orthodoxy . . . I write with a solid belief in all the
Christian dogmas" (147).

This "marriage of Rome and South Georgia," however, does not always
remain a perfect union. Though it is blissfully maintained, once arranged, in
the stories that make up 4 Good Man is Hard to Find, a tension later arises
between O’Connor’s Catholicism and her characters’ Protestantism in the
stories that comprise Everything That Rises Must Converge.

The most immediate cause of this tension is O’Connor’s overt attempt to
convey a more sacramental perspective in these stories. She argues, as a
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